
HIAP Open Studios Autumn 2022

The event offers the unique opportunity to meet up with the resident artists and 

curators, and get a glimpse of the work that they have been developing during their 

residency.

The supporting curators for the Autumn Season 2022 are Paul O’Neill and Eliisa 

Suvanto.

PROGRAMME

FRI 18 NOV 17:00–21:00

SAT 19 NOV 14:00–18:00

Event by Anne Krönker: Beginner’s Class to Spatial Gymnastics

Fri 18.11. at 18:00–18:45

Sat 19.11. at 16:00–16:45

For more information see Anne Krönker’s event description on the following pages!

On view at the HIAP GALLERY AUGUSTA works-in-progress by:

Mia Makela    

MKUV STUDIO – Maria Kulikovska & Uleg Vinnichenko 

Eeva-Liisa Puhakka    

Aoi Yoshizawa

On view at the HIAP PROJECT SPACE works-in-progress by:

Alina Khorolska 

Anne Krönker         

Francoise Lane

On view at the HIAP STUDIOS works-in-progress by:

Takashi Arai 

Anna Broms

Mourning School – Lucie Gottlieb & Rosa Paardenkooper



https://frantic.s3.eu-west-1.amazonaws.com/suomenlinna/2022/04/27163956/suomenlinna_karttapohja_2022_ENG.pdf
https://bit.ly/3F218Mx
https://frantic.s3.eu-west-1.amazonaws.com/suomenlinna/2020/06/08160526/Accessible-route-web.pdf
https://frantic.s3.eu-west-1.amazonaws.com/suomenlinna/2020/06/08160526/Accessible-route-web.pdf
https://www.hiap.fi/wp-content/uploads/2022/11/ferry_timetable_07112022_26032023.pdf
https://bit.ly/3OOIU5J
https://bit.ly/3OIfQgn
https://frantic.s3.eu-west-1.amazonaws.com/suomenlinna/2022/04/27163956/suomenlinna_karttapohja_2022_ENG.pdf




Curatorial discourse as an engine of emergence.

The 1990s saw an attempt to formulate a new lexicon and rhetorical armature for curating as a 

diverse, internationalised practice. Through these articulations the individualised curatorial act 

became a central concept, but did so in a manner that also troubled the authorial function of the 

curator. Curating by the late 1990s and through the early 2000s had come to be represented as an 

adaptive discipline, using inherited codes and rules of behaviour. There is now a long list of 

metaphors that attempt to reconcile diverse modes of practice, with the curator envisaged as editor, 

DJ, technician, agent, manager, platform-provider, promoter and scout, or – more absurdly – as 

diviner, fairy godmother and, even, god.

Since the late 1990s, the discussion around curating has acknowledged the subjective and authorial 

nature of exhibition-making, and the importance of a growing awareness of the curator's part in 

shaping exhibitions. It is indicative of this that art magazines, over the past five years, have begun to 

focus on curatorial practice as one of their major subjects for discussion: discussions which have, in 

turn, largely been led by invited curators. One explanation for this focus may simply be that many 

critics and professional art writers are now primarily curators, but there are also other factors in play.

A parallel publishing industry has developed around the curator's enhanced visibility. The ubiquity of 

the curator, the relative absence of published material on the subject of curating and, most 

significantly, the growth of a new audience has meant that an ever-increasing number of curators, 

curatorial students and graduates are now in search of relevant material – thus generating a 

significant readership. The period of professionalisation experienced in the 1990s by curators and 

artists alike generated a new market and a new-found field of study, one centred upon the medium of

the exhibition and those involved in its mediation. However, curatorial discourse remains diverse, so 

that the mainstreaming of this discourse does not exhaustively dictate its possibilities.

One might be tempted to assume that this narrative of the appearance of curatorial discourse, and 

its new-found accommodation within the art journals, should now culminate in a moment of cultural 

dominance – however, this would be to make a premature conclusion. Indeed, this is where 

declarations against curating are at their weakest: they are lazy and largely inattentive to the 

diversity of strategy and engagement manifest in the range of actual curatorial practice (it is notable 

again and again that in art criticism the curatorial function is crudely reduced to exhibition making). 

For, if one looks, however summarily, at the diverse strategies that curatorial discourse has opened 

up, it is apparent that the discourse has operated as a rhetorical matrix providing for the appearance 

of a range of new and critical practices. And here we return again to this trope of emergence and the 

associated values of self-organisation and, indeed, the search for notions of authentic agency that 

escape the dead-end heroics of avant-gardism.

The argument we propose is that curatorial discourse has acted as an engine of emergence for a set 



of contemporary practices, ones that do not simply rehearse the marketing of inconsequential 

novelty. Curatorial discourse has done so by providing a diverse rhetoric of agency, which overcomes

the flawed creator-genius machismo and heroic individualism of avant-gardism, while reinstating a 

sense of individual and collective agency through a range of animating metaphors and theoretical 

positions: from DIY culture to DJ culture; post production to informal networking; dialogical 

aesthetics to discursive practice. While the extensive and seemingly unending arguments of 

curatorial discourse have at times seemed tediously self-regarding, it is very important to reassert 

the potency of this speech in 

re-establishing, or at least bolstering, a coherent sense of agency in contemporary art practice; 

and in fostering frameworks for greater interaction with other disciplines and cultural practices.

This is not to say that curatorial discourse has been, or continues to be, a uniformly 'good thing'. 

Rather this is to assert that within the multiplicity of curatorial discourse many possibilities have 

opened – however temporarily and with whatever fragility – for cultural practitioners to forge 

practices of self-organised cultural dissent and creative contestation. In part these possibilities have

been created by the emergence of alternative reputational economies that are not circumscribed by 

the market, and which are not necessarily destined to be 'cashed-in'. Paradoxically, these practices 

of self-organisation have been enabled in part by their ability to feed precariously from the margins 

of the market. The precariousness of dissent within a largely market-driven culture and society has 

required us to generate new rhetorics of impurity and contingency: curatorial discourse has 

generated – and will continue to generate – these enabling figures, metaphors and tropes.

PON & MW…Excerpts
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HIAP

Helsinki International Artist Programme (HIAP) is an international artist residency organisation which was 
established in 1998.  

The HIAP residency programme offers time and space for developing new work in dialogue with the local 
art scene. The goal is to support experimental, cross-disciplinary art practices and to actively contribute to 
topical debates within and around the context of art.

The duration of a HIAP residency ranges from one to eleven months. There are three main residency 
seasons: Spring (March-May), Summer (June-August) and Autumn (September-November). The Open 
Studios event takes place  in the second half of each season - in May, August and November. The events 
are an opportunity to see the work-in-progress by the current residents. There is no obligation for the resi-
dents to produce finalised pieces of work during their residency.

HIAP TEAM

The members of the HIAP team in Autumn 2022 are Juha Huuskonen (Director), Eleni Tsitsirikou 
(Residency Manager), Mia Mikkola (Office & Residence Administration), Jakub Bobrowski (Residency 
Assistant), Dana Neilson (Villa Eläintarha Residency Coordinator, Connecting Points Project Coordinator) 
and Sampo Pyhälä (Technician). HIAP also collaborates with Athanasía Aarniosuo who interviews HIAP 
residents on a regular basis.

FUNDERS

The main funders of HIAP are The Arts Promotion Centre Finland (Taike), the Ministry of Education and 
Culture, and the City of Helsinki.

CONTACT

HIAP - Helsinki International Artist Programme, Suomenlinna B 28/2, 00190 Helsinki, FINLAND, 
www.hiap.fi

HIAP Studios on Suomenlinna, Autumn 2022. Photo by Eleni Tsitsirikou
 









 TAKASHI ARAI

TAKASHI ARAI, 1978, is a Kawasaki / Berlin-
based visual artist and filmmaker. To trace 
photography to its origins, Arai encountered 
the daguerreotype and mastered its complex 
technique after much trial and error. Since 
the beginning in 2010, when he first became 
interested in nuclear issues, Arai has used the 
daguerreotype technique to create individual 
records — micro-monuments — to touch upon 
the fragmented reality of events in the past. His 
encounters with surviving crew members, and 
the salvaged hull of the fallout-contaminated 
Daigo Fukuryūmaru fishing boat led him to 
photograph the deeply interconnected subjects 
of Fukushima, Hiroshima, and Nagasaki.

DURING THE RESIDENCY 
In early October, I spent two weeks collecting 
daguerreotypes (the earliest method to create 
photographic images on silver plates), video, 
and audio at Onkalo, the world's only final 
nuclear waste repository site in Olkiluoto, and 
the forest preserve in the area.
Onkalo will be sealed with granite when all 
tunnels are filled with waste canisters. 
No warning signs will be placed so as not to 
attract the attention of humans 100,000 years 
from now, and the natural forest will grow above 
the surface.
How can we imagine and communicate with the 
world after 100,000 years?
Can we leave our legacy other than radioactive 
waste, for example, daguerreotype portraits of 
us, surviving 100,000 years?

Takashi Arai's residency is realised in the context 
of a collaboration between HIAP – Helsinki 
International Artist Programme, Finnish Cultural 
Foundation, TOKAS – Tokyo Art and Space and 
Nomura Foundation.

8 SEP – 5 DEC  2022













 JIHAE CHOI

JIHAE CHOI is a Seoul based independent 
curator and researcher. She crosses over the 
art field and theory, and likes to talk about 
real stories of the people. She has also been 
interested in various structural problems in the 
society, and has worked to search for solutions 
through exhibitions and research. 
Her practice begins from acknowledging her 
personal experiences and is expanded by 
exploring social issues through a feminist lens. 
Jihae Choi has a M.A. in Art Theory from Korea 
National University of Arts. The subject of  her 
thesis was A study on mutual relationship of 
contemporary sound art with space.

DURING THE RESIDENCY
Artists studios carry great importance. During 
my HIAP residency, I had the opportunity to visit 
artists studios. My visits led me to reflect on the 
past, present and future of the artists' works. In 
addition, during the residency I had the chance 
to interact with Finnish artists and curators and 
learn more about Finland. 
My experince at HIAP is a valuable milestone, 
and inspired me to further develop my practice. 

Jihae Choi’s residency is arranged by HIAP in 
collaboration with ARKO Arts Council Korea.

4 – 29 OCT 2022





















 MIA MAKELA

MIA MAKELA is a Finnish multidisciplinary 
artist and cultural historian.

In her research-based practice she explores 
more-than-human life, mixing academic theory, 
science and deep ecology. Makela’s latest 
works are video installations, but she has also 
led expeditions, participatory works, performed 
visuals and written publications. Makela, inter-
nationally acknowledged pioneer in the field of 
live cinema, has shown her work and lectured all 
over the globe.

DURING THE RESIDENCY
During the residency I will continue my research 
on the perspectives of other beings. I will be 
working on 3D-animation and 2-channel video 
installation BEEINGS, which explores the 
world of flowers from the view point of a tiny 
flying creature with different color receptors 
than ours. The work is part of the Climate Art – 
Alternative Approaches exhibition of Chappe, 
a new art museum in Tammisaari opening in 
March 2023. 

I will be also working on a long-term project on 
minerals and create Oxygenesis photo series. 

Bringing focus into our non-human co-habitants 
(VIBs -Very Important Beings) has been my 
mission as an artist for over 10 years.

Mia Makela’s residency is part of the HIAP 
Residency Programme for Finnish and Finland-
based artists and art professionals.

1 FEB – 31 DEC 2022


























